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Being an INTRO DUS TION to Paint all Sorts of 1 
FLOWERS, We. 3 

To wick 1S ADDED 


A CATALOGUE of the Cor ouks proper for the Execution of them, 4 
their Names, Qualities, and Manner of ns. | 4 
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Delights of Flower-Paintin g: 
OR, AN 5 
INTRODUCTION to that fine ART. 


FF 
CHAP. I. © pa þ 


MON G the various Authors that have wrote con- 

A & cerning the noble Art of Drawing and Painting, few have 
given us any N about this moſt agreeable and Pleaſant 
Study; a Branch ſo charming, ſo pleaſant, by the Variety 

it affords, that I am ſurpriſed it has not been treated of again and 
apain ; but ſuch has been the Misfortune, that this moſt uſeful and 


| diverting Branch has been too much negleCted. 


| WHATEVER Authors have thought upon this Subject is paſt my 
accounting for, but they muſt forgive me if I think otherwiſe than 
they; what is moſt probable is, that being attached to the Study of 
thoſe Maſters that made 1raly as renowned for the Art of Painting, as 
ancient Rome made herſelf by Arms, and her pompous Ts 
\ | B | 
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they thought undoubtedly this Subject too petit to be handled hy 


their exalted Pens. = 
Bur under F avour, tho' I admire and reverence the Works f 


thoſe great and eminent Maſters that were famous in their Time, 
that our Age admires, and that our Poſterity will be aſtoniſhed at, 


ſtill I ſee no Reaſon why ſo genteel, diverting, and inſtructive a 


Study as Painting Flowers, in Water Colours, ſhould be neglected ; 


a Study that leads us to the Admiration of the Great, Omnipotent, 


and Prior Cauſe of all Things, by the wonderful Variety of F lowers, 
we find either produced by Nos, or improved by Art. 
ASTUDY that has nothing of Slaviſh or Perplexing, but is all 
Pleaſure and no Trouble ; to draw a Head there are ſuch exact Rules 
that, if your err ever ſo little, you put it out of Drawing; an Eye, a 


Noſe, a Mouth, ever ſo little miſplaced, creates freſh and freſh 


Troubles, and the Painting renews your Cares. 
Bur it is not ſo in Drawing and Painting of Flowers, for, unleſt 


you are quite out of the Way, you ſpoil nothing; and a little Free- 


dom with the Pencil either in Drawing * or Painting, ſo that they 


may not appear ſtiff; is all that is required, for they thatare poſſeſſed 


of theſe Qualities ſeldom err, 
APPLY your ſelf therefore to attain theſe uſeful Qualifications, 


and as natural Flowers that you may have a particular Liking to, 


are not to be had at all Times, 5505 the Want of them, by drawing 
from good printed Out- lines; beſides that, it is moſt eaſy for Youth, 


who would oftentimes have their Liking or growing Genius checked 
by the too cloſe Application that is required in Drawing ; divert 


them firſt by painting or colouring them : From this pleaſant 
Amuſement a Love to the Art will grow, and the Deſigns be early 


conveyed to their tender Minds; Emulation in their riper Years may 


entice them to draw from Nature. | 
Tux the Benefit of this early Amuſement will be found by 


filling up thoſe tedious Hours, that would otherwiſe lay heavy on the 
Hands of many, and eſpecially the Fair- ſex, for whom this Treatiſe 


is chief compiled. 
* WHAT 


_ Plate 1h, 


1 
WuAr more charming Paſtime can be found for that Sex, 
formed to delight and charm ; and that, like blooming Flowers, pre- 
ſent new Beauties and freſh Scenes of Delight, than repreſenting, in 
the gayeſt Part of Nature, an Image of their Lovely ſelves. 
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URSUING what we have obſerved before, viz. That Free- 
1 dom in Drawing and Painting are neceſſary Qualifications in this 
Art, proceed we now to ſome farther Rules and Explanations on this 

Head. | 5 
HaAvINd then firſt out- lined you Flowers upon fair Paper or 
| Vellum, proceed by laying on a proper Waſh, which muſt always 
be very flight, in order to preſerve a natural Tenderneſs that is found 

in all Flowers, and in working it up, to bring it to its proper Effect; 
obſerve that your Hatchings be bold, yet tender and ſoft; you may 
preſerve your Lights with the fair Paper or Vellum, or you may, 

when your Flower is finiſhed, as high as it requires, put in your 
Lights with White; but as White is liable to change, I would 
adviſe the fair Paper or Vellum to be preſerved for your Lights or 
Heightenings, and obſerve particularly, that your Lights and Shades 
be ſo diſpoſed as to give the Flowers that Roundneſs they have in 
Nature. | 1 
THERE is another way of painting of Flowers after they are out- 
lined, and eſpecially Roſes, Tulips, Double-ſtocks, and other red 
Flowers, and that gives them a moſt charming Tenderneſs, but 
which is more difficult to work, and that is by mixing white with 
your Carmine, and blending them together, then laying on your firſt 
Waſhes very tenderly, you muſt proceed to finiſh, with pure Carmine, 
the deeper Shades with Lake, obſerving as before, that is, that your 
Hatchings be bold and tender. | 


OBSERVE 
0 


OY) 
OBERVE likewiſe that your Hatchings muſt never be croſſed, but 
be as you fee in Plate 2d. and that they take the ſame Turn as your 


Leaves, this is a general and approved Rule by which all Flowers are 
to be wrought. N 
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HA P. III. 


W HEN your Mind leads you to work, or rather to divert your- 
ſelf, e to darken all but the Window yon fit at, the 


different Lights produced by many Windows, making a Variety of 
Lights and Shades, prevent you from a true one, if you can, chuſe 


2 North Light, it is always the beſt and trueſt, not being ſubject to 


Variation as thoſe produced by the South, Eaſt, and Weſt, and let 
your Table or Deſk be almoſt even with the Window, obſerving 


always that your Light comes in at the Left Hand: Be careful how 


you apply your Pencils to your Lips, for beſides that ſome of 
the Colours, eſpecially Sap-Green, is not very palatable, your Pencil 
s not ſo fit for Uſe, and will make your Colours work greaſy. 
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IN the Courſe of this Treatiſe I ſhall endeavour to be as plain 

as poſſible, and avoid, as much as the Nature of the Undertaking 
will permit, the Tautology or frequent Repetition of the ſame Thing, 
with which Works of this Kind are commonly ſtuft, perſuaded that 
it is not Words but Matter that ſhould be conſulted, and that large 
Volumes are not always the moſt inſtructive, but oftentimes rebuke 
the Reader. 

IT is in order to prevent this Inconveniency that I deſcribe a ready 
and ealy Method of Working, and that avoiding a Superfluity of 


needleſs 


"I'M } 
needleſs Colours, and too large Comments upon them; I have, 
with as much Brevity as poſſible, ſhewn the Nature, Quality, and 
Preparations of ſuch as are neceſſary, and of which I here preſent 
you with a Catalogue ; they are all harmleſs, and free from thoſe 
noxious Smells that are found in Abundance of Colours. 
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A Catalogue of the Colours that are required 


in the Art of FLOWER-PAINTING. 
Their Natures, Qualities, and Preparations, 


White Flake-White, , Gamboge, 
re Yellows Gall-Stone, 
Black Indian-Ink, 
q + .CRed-Lead, CO 
OO ((Satt-Flower, Orange YA mixed or artifi- 
Reds, or Carmine, ' cial Orange, Te Wo 
Carnations Lake, „ 
CVermilion, Biſtre, 
3 1 Spaniſh Liquoriſh, 
| ( 8 Brounss A mixed or artifi- 
erditer, AED! * 14 
Blues Pruſſian-Blue, 9 15. 
Indigo, FTF 
A Liquid Purple 
+ + _ CSap-Green. , Purple q extracted from 
Greens Sea-Green, a mixed 't Logwood. 
„„ 
WHITE. 


To. ſpeak methodically we muſt begin with White: Numbers 
of our late Authors have given Directions for the making of 
this Colour ; ſome have told us that the pureſt White is made of 


Egg- 


C 


F 


Egg- ell burnt, and then pounded or ground; ben will have 
it that the clear Part of Oyſter-ſhells produce a better White. I ſhall 
not undertake to define which is beſt or worſt, but upon the whole, 


good Flake White, well ground with Gum-Araback Water, is 
the beſt we are acquainted with at this Time. The uſe of Sugars 
of any Kind ought to be carefully avoided: in the Preparation of 
this Colour, a Cuſtom too much in Practice, and from which, 
no doubt, ariſes the many Complaints of the White turning of 


a dirty Hue ſome Time after uſing. : 
'Ts to be lamented that we have not the Secret of the Ancients 
in this primary Colour, and all our modern Painters both in Oil 


and Water Colours, agree that a good White would be impayable. 


BuT as we labour under the unhappy Dilemma of not being 


acquainted with what our Forefathers ſo well knew, Flake is cer- 


tainly the beſt Purchaſe we are able to make at this Time, When 
you "wy this Saen chuſe the Softeſt. | 


DA e I | 


BLACK. 


i 3 not here mention any more of this Colour than what is 

- uſeful in the Art I am treating upon, and as it ſtands in the Cata- 
logue of Colours, viz. Indian-Ink : This be careful to get good, for 
this Purpoſe try it before you buy it, unleſs you « can depend upon the 


my os of the Vender. 
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Ts s E C T. I. 
RE DS, or CARNATIONS. 


8 AFF- FL OWER takes the upper hand of all other Carna- 


tions, it cettainly makes the richeſt and moſt delightful Colour 
that can be produced; it is ſcarce, and ſtill ſcarcer to be got good; 
it is ſometimes found in the Colour Shops, at others you may find it 
at the Druggiſts. The Way of — this Colour is to infuſe it 


in 
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| in Spirits of Wine, by which you extract from it a very rich, or 
a pale Carnation, according to the Quantity you put in; chuſe at 

Times the Pale, leſt it make your Waſh too deep; if it be too 
pale you may eaſily make it deeper, but if too deep you cannot 
alter it; it is a principal Inconveniency that attends this Colour, as 
well as its not being able to ſhade itſelf, otherwiſe it is one of the 
2Z fineſt Colours that can be found for Roſes, Carnations, and for all 
3 Red Flowers, or any others that are ſtriped with Carnation. 


WE, SECT. II. CARMINE. | 

2 DU as Saff-Flower cannot be had at all Times, Carmine may 
F very well ſupply its Place; it is a rich fair Colour, and has the 
Advantage over Saff in ſhading itſelf without Inconveniency, and 
bearing any other proper Colour to ſhade with, when it is not deep 
enough; with this Colour you may make a Number of various 
Tints ; it requires no Grinding, but only to be put in a Shell and 
gently rubbed in ; you may mix it with Spirits of Hartſhorn only, 
or with Gum-water alone: Opinions are divided on this Subject, ſo 
I leave you to your Choice. e dl 


Cf.... 8 3 
T HIS Colour, the groſſer Particles or the Lees of Carmine, is 
but little wanted in this Art, it is very ſcarce to be got good, - 
and for this plain Reaſon, that the Manufacturers of Carmine extract, 
as much as in their Power is, all the refined Subſtances of the Materials 
they make it with. The Beſt is of a bright crimſon Colour; it 
requires a great deal of Grinding, and to be ſtrong gummed. 
1 8E CT. IV. VBE RMILIOM. 
J® a Colour of ſo ſoft a Nature, that it requires no grinding, but 
only mixing with ſtrong Gum-water ; it looks much brighter 
before it is gurnmed than wy ee ; the way to brighten it is by 
mixing a little Gamboge with it, but beware of putting too much, 
elſe it will turn to an Orange Colour; it is both pleaſant and uſeful 
to work, there being no Grain in it, — lamina 


SECT, 
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W H E N you buy this Colour chuſe that which is well waſhed, 4 


then it will produce a moſt admirable Colour, extremely 


uſeful in all Orange-coloured Flowers; it is difficult to waſh ſmooth, 


and even ſome recommend a ſmall Quantity of Gamboge to be mixed 


muſt be Scholars before we are ' Maſters, and that Labour and 


Patience overcomes the greateſt Difficulties. Labor & Vigilantia 
omnia vincit. 


CHAP. IV. 
S ECT. ., Of Bru. 


U LTRAMARINE claims the Precedency over all other 
E Blues; it is a moſt amiable Colour, but the exorbitant Price it 
bears makes it rather too dear for large Works; it is moſtly adapted 
to Miniature Painting, and Beginners will find the ſame Difficulty in 
it as in Red-lead ; it wants little Preparation except gumming. 


SEC T. II. BTUE-VzADITEI. 


T*HIS is a good Colour for all Sorts of blue Flowers, it is a 

| + Colour extremely difficult to work, and ſtill more troubleſome 7 
to ſhade ; therefore remember what I have ſaid in the Article upon 
| Red-lead. There are divers Ways of ſhading this Blue, ſome ſhade | 


it with Pruſſian-Blue only, others with Indigo, and others again with 


Liquid Purple; but the main Thing is to ſhade according to 


the Flower you want to repreſent, therefore conſult Nature : This 


with it as a Binder and Sweetner ; others will have it wrought 7 
with ſtrong Gum-water, and others with Ox-gall ; upon the whole, 
if your Vellum: or Paper be free from any Greaſe, you may 
make uſe of it only well gummed ; if you find too much Difficulty * 
in this Manner, you may try the other Rules; but remember, we 
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Colour requires a great deal of Grinding, and to be very ſtrongly | 


gummed. 
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SECT, II. Pavssran-Broe: 


P RUSSIAN-BLUE is undoubtedly one of the fineſt dark 
Blues that we have hitherto been acquainted with, but like Ver- 
diter, the Working of it is very ungrateful to the Beginner, till 
there is no doing without it : When you buy this Colour chuſe the 
darkeſt and fee that when you break it, it looks cloſe and bright; 


4 it requires a great deal of Grinding, and little gumming. 


SECT. IV. INDIGO. 


IN DIG O is a good dark Blue, upon the purpliſh Caſt; it 

is a ſoft pleaſing Colour to work, and greatly uſeful in many 
Ways of waſhing, for the Quality of it to ſhade itſelf; it affords 
a Variety of pleaſing Tints; it muſt be extreamly well ground, and 
ſlightly gummed: When you buy this Colour follow the ſame 


Rules as in Pruſſian-Blue. 


ETEIEIETEIETEIEIEIEIEES 
en Ar. . 
of GREENS. 
SECT. I. Sar- GREEN. 


EXEXEXERE | 


T T HIS Green, termed by ſome Authors a dirty Green, and 


therefore but of little Uſe, is in fact the beſt Green for Water- 


= colours that our Age affords ; it is of ſo fine a gummy Subſtance, 
that it will dilate in Water, and, without any farther Trouble, 


becomes uſeful ; beſides that, it produces an Infinity of various 


Tints, and has this Advantage over all other Greens, that it ſhades 


itſelf. When you buy this Colour ſee that it looks very black and 


bright. 


3 1 
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SECT. II. SEA-GREEN, a mixed or artificial Green. 


I 8 made of Sap- green and Indigo mixed, the more or 1 you add 
4 of Indigo the lighter or darker will your Colour be; it is a very 
uſeful N ſerviceable in many Things, and very eaſy to work; 

it produces many Tints ; let your Diſcretion lead you to ſuch as are 
required in what you are doing ; this Colour, as well as Sap-green, 


ſhades itſelf ; before you mix ew Og with the Sap let it be well 
ground. 


CC 
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SEC T. I. Of ai 


\ AMBOGE is paſt all Contradiction one of the melloweſt 
Yellows that Nature hath produced, it is of ſo mild a Tem- 
perature, that it diſſolves the Minute the Water touches it, there- 


fore wants neither grinding nor gumming : It produces a Variety of 


the moſt agreeable and pleaſant yellow Tints that Fancy or Art could 


ever think of, or imagine; in ſome Caſes it ſhades itſelf, but in 


others it wants Help ; as you will find in the * of Painting | 
yellow Flowers. 


SECT. u. i STONE. 


AI. L- 8 T ONE is a very rich deep Yellow, inclining upon 
the Brown; it is extreninly uſeful in many Caſes, and much in 


| Eſteem among Painters; it wants but little grinding nor gumming 3 ; 


it works free, but cannot ſhade itſelf, 
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Of an "Artificial ORANGE- COLOUR. 


HIS Colour, made of a Mixture of Gamboge and Vermilion, in 
which the Gamboge mult predominate, preſents you with a fair 


and pleaſant Colour that may be uſeful in Lillies, and in all other 
2 Orange-Coloured Flowers. It is for the Encouragement of young 
B Beginners that I have introduced it in the Catalogue of Colours ; 
that if in caſe they ſhould grow uneaſy at the working of Red 
Lead, they may divert themſelves with this fine, ſoft, eaſy and 
4 pleaſant Colour, in the uſing of which they will find no Difficulty, 
and ſtill may agreeably repreſent theſe Flowers. As I ſhall not 
mention this Colour in the Deſcription of Flower-Painting, unleſs it 


be very ſlightly, I ſhall only add, (and this once for all) that the 


{ | Shadings muſt be done with the Browns mentioned | in the following 
© | Chapters, 
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GHAP. VIII. Of BROWNS. 


SECT. 3 BIST RE. 


T is a good and excellent Brown, but difficult to be got good; 
the brighteſt and cloſeſt is the beſt. This Colour is ſomewhat dif- 
ficult to work by itſelf ; the higher it is gumm'd the better for Ule ; 
or you may, if you think proper, mix a little Spaniſb Liquoriſh 
with it, this will take off its Harſhneſs, and mellow 1 it; it e 
a en deal of ing wc 
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SECT. II. SPANISHLIQUORISH. 


HIS is admitted by the beſt modern Maſters as a very agreeable 
Colour; to waſh with it produces a Variety of brown Tints, 
but cannot ſhade itſelf; there is no Harſhneſs in it as in Terrene 
Browns ; it works as free as Gamboge, or any Gum whatever ; it 
requires neither gumming nor grinding, but only dilating in fair 


Water, 
ROT 
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S ECT. III. A MIX ED or ARTIFICIAL BROWN. 


A N extraordinary ſoft and pleaſing Brown is made by a Mixtureof 

Sap Green and Carmine, well blended together; it is a very 
uſeful Colour, as you will find hereafter in the Doctrine of painting | 
F lowers 1 in Water-Colours. 


SFT. IV. ANOTHER. 


HIS is made by a Mixture of Vermilion and Biſtre, which, 

being blended together, will produce you an excellent Brown ; 
for your darker Shades, your Biſtre mult be extreamly well d 
before you mix your Verinilion with it. 


FFC | F 
CHAP. IX. 3 
8 ECT. I. A Puryeie extracted "I Logwood. 


T AK E Half a Pound of Logwood, upon which pour a Pint of 
fine clear Rain Water, add to this an Ounce of Allum ; let it 
be well infuſed over a ſlow Fire in a well glazed Pan for about 12 
or 14 Hours, then put in a Quarter of an Ounce of Gum-Arabic, let 
it lay for a Week, then pour it off carefully through a Piece of fine 
Linnen. Let it be kept cloſe, elſe it will grow mouldy. 


HavinG thus given you the Names of the Colours uſed in the 
Art we are treating upon; the Manner of chuſing them; their good 
and bad Qualities ; the Preparation of the ſame ; and this abridged, 
as much as it is poſſible to do, to give a clear Inf . into what 1 
teach; and having opened to you, with the utmoſt Ingenuity, the 
firſt Grounds of this pleaſant Art, an Art that the greateſt Princes, 
Princeſſes, and People of the firſt Rank, eminent for their Titles, 
but more eminent for their Virtues, have not diſdained to practiſe; 
let it be our next Taſk to deſcribe the Manner in which they are to 
be uſed, and the Purpoſes in which they are to be judiciouſly em- 
ployed, ſo as to anſwer the End for which they are intended ; and 


this 
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this we ſhall do by deſcribing how 50 Original Outlines, drawn and 
engraved for the Publiſher of this Treatiſe, are to be coloured, which 
is ſufficient to inſtruct you in the whole Doctrine of Flower-Painting ; 


the Minute, therefore, that you can paint theſe, you are enabled to 
paint all that Nature or Art can produce, and that without any 


additional Colours. 


FFF 


The Manner of Painting Fifty of the moſt Capital 
Flowers, which ſerves as an Introduction to the whole 
Art of Flower-Painting. 


SECT I, The Striped or Mundi Roſe. 


| x F H Is Flower, compoſed of White Leaves ſtriped with Red, 


begin with ſhadowing the dark Parts of the white Leaves with 


Indian Ink, mixed with a little Sap Green, the Green ſoftening the 
Harſhneſs of the Black affords a more natural Shade for the Flower; 
your Shades finiſhed, proceed by putting in your Stripes with Car- 
mine, as tenderly as poſſible, that is, let your firſt Waſhes be extremely 


pale, then proceed, by Degrees, to heighten your ſtronger Pasts with 


the ſame ſtrong Gum; you may heighten your Flower with flake 


White ; but I would rather chuſe the Vellum, or fair Paper for 
the heightening it, not being liable to change as the Flake is; there- 


fore, to prevent the Inconveniency that often ariſes from its Change, 


obſerve in laying your dark Shades, to preſerve as much of the white 
Paper as will ſerve to heighten your Flower. The Seeds muſt be 


done with deep Gamboge, the Light heightened with Flake-white, 
the Shades Sap-green and Carmine. 5 


TE Leaves and Stalks muſt be laid in with pale Sap-green 
for the dead Colour, then finiſhed with deep Shades of the ſame 
Colour; for your deeper Shades mix a little Indigo with your Sap- 
green: In all other Flowers obſerve the Rule mentioned in Chap. IT. 
of this Treatiſe: The Stalk and Leaves waſh flightly over with 
Carmine to give them a reddiſh Tint. Ly 4 


nn. SECT, 
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SECT. II. The Flower de Lis. 


BOI this Flower by hatching in the Middle of all the Leaves 


with Gamboge, then finiſh them with Gall-ſtone ; let them be 


tenderly ſcumbled together next the Rib of the Flower, the Outſides 


of the Leaves muſt be hatched with Purple made of Pruſſian- blue 
and Carmine mixed, but I ſhould prefer the Liquid Purple men- 
tioned in the Catalogue of Colours, Chap. IX. as being much eaſier to 
work, and having a pleaſanter Look; for your deeper Shades mix a 
little Indigo with it; if you find it too weak to ſhade itſelf you may 
preſerve your Heightnings, as mentioned before. 8 
TEN Leaves and Stalk muſt be done the ſame as the Mundi Roſe, 
except the Carmine Waſh. FTE. 


1 SECT. II. Honey-Suckle. 
 TunrR# are ſeveral Species of this Flower; that we ſhall deſcribe 


here has ſeveral long Raffles that almoſt form a Circle; the principal 


Raffles are made with Carmine, obſerving to lay in your firſt Waſhes 
very tender, then hatched with Carmine ſtrong gumed, and till 
ſtronger for your deeper Shades; your ſmall Raffles waſh with a pale 
Gamboge, fo as to keep them of a Buff-colour ; then proceed to 


finiſh tenderly with Indian-ink, the Middle you muſt waſh with 
Sap: green, and ſhade with the fame : The Seeds that project from 


this Flower are ſupported by ſmall dark Rays, the Seeds paint with 
Sap-green, or deep Gamboge, according as your Fancy leads. The 
Leaves and Stalk do as thoſe of the Flower de Lis. 


SECT. IV. Auricula. 


THERE are divers Sorts of this Flower, and ſo much Variety of 


Colours of them, that the Deſcription of them would make a ſmall 
Volume, therefore I refer the Practitioner to ſtudy from Nature; 
there a vaſt Field for improving and diverting themſelves is opened to 
the Studious. I fhall therefore deſcribe one of the Eaſieſt that I 
know of, as being the beſt for Beginners; ſuch whoſe Studies enable 


them to paint the moſt difficult, may, as I ſaid before, find Variety 


in 
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in Nature, for I am not writing for Maſters of the Art, but ſuch 
Gentlemen and Ladies that choke to ſpend a leiſure Hour agreeably. 
To paint this Flower waſh the Inſide Circle with deep Sap- 
green mixed with Indigo, and when it is dry, ſtipple * it, then 
proceed to waſh your next Circle with Gamboge and ſhade | 
it as with Sap-green, the Leaves of the Flower muſt be Purple: For 

this Colour ſee what is ſaid upon the Flower de Lis, Sect. II. and 
after having finiſhed with your Purple, ſtipple all the Infide of the 
Leaves, next your Yellow Circle, with White. 


THE Stalk and Leaves do with Sap-green, mixed with a little 
Vanwoge, and ſhade with Sap only. 


SECT. v. The Lil. 


THERE are many Sorts of Lillies ; that we undertake to 1 of 
is the Yellow or Orange- coloured Lilly; ; to perform this Flower in 
its greateſt Beauty, lt waſh it all over with a fine Waſh of Red- 
lead very nook, and even; then begin to ſhade with bold and free 
Hatchings of Carmine only; for your deepeſt Shades make uſe of 
Carmine, mixed with Sap-green. The Seeds put in with White, 
and when dry, waſh them {lightly over with Gamboge, ſome again 
make with Indian-ink. The Stem and Leaves do with Indigo and 
Sap-Green, and finiſh with Indigo and a very little Sap-Green. 


) SE C T. VI. Anemonies. 


Turner are ſuch Variety of theſe Flowers that it would be endleſs 
to undertake to deſcribe them all, although but of the ſingle Sort; 
the double ones are ſtill more varigated be it then in this as in the 
Auricula, let every one ſtudy Nature and pleaſe their Fancies. 
Tux manner of painting the Flower I ſhall here deſcribe, is 

by beginning to ſhade your Outſide Leaves with Indian-ink, mixed 
with Sap-Green, and ſtripe it with Carmine, working them in the 
Manner I have deſcribed in the ſtriped Roſe, the Heart of the Flower 
being filled with ſmall Leaves, waſh all over firſt with pale Gamboge, 


then proceed to varigate them with Carmine, and finiſh with Sap- 
Green and Carmine mixed together. 


_ ® Stiple, or Stipling, are ſmall Dots made with the Point of the Pencil in the Manner fre- 
quently ſeen in French Prints, 
| THE 
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Tux Stalk and Leaves make with Pruſſian-Blue and Sap-Green, 


and finiſh with Sap-Green ; the Stalk give a {lender red Waſh over 


as in the ſtriped Roſe Stalk. The Seeds of all Anemonies are 
imitated with Indigo and Black, or Black intermixt with a little 
pale Purple. Oy 


SECT. VII. The Tulip. 

Tur Rx are an infinite Number of different Sorts of this Flower, 
and I ſhould here, as in the Anemonies, tire myſelf and the Reader, 
were I to undertake the Deſcription of any more than this; I ſhall 
hereafter have Occaſion to ſpeak and deſcribe ſome more - of theſe 
Flowers ; as for this, begin by ſhading your White Leaves as in the 
ſtriped Roſe or Anemone, then proceed to lay in your carnation 
Stripes with Saff-Flower or Carmine ; having done this, put in your 


yellow Stripes with Gamboge, and blend them well together. The 
Seeds do with Indian-ink, mixed with a little Purple, the Stalk and 
| Leaves begin and finiſh as the Lilly's. ks 1 


8 Rer. . M 
NATURE in this, as in the foregoing, hath diverted herſelf by 
variegating them ſo, that ſhe is beſt able to inſtruc and divert the 


curious and laborious Student; however here is the Manner of 


colouring one ; the Middle of this Flower being filled with ſmall 
Leaves, the white Shades as before in the Tulip or ſtriped Roſe, and 


for the Red uſe a tender waſh of Saff-Flower or Carmine; then 


deepen it by degrees and for your deeper Shades make uſe of Carmine 
mixed with Sap-Green. Between your middle Leaves which are 
within and the Outſide Leaves red; obſerve to ſhadow as much as 


will make your Flower look round and pleaſing with Indian-ink 


mixed with Sap-Green. 


Tur Seeds are made with Indian-ink and Sap-Green, and ſtipled 


with White to heighted them. 


THe Leaves and Stalks are begun with Sap-Green mixed with 


Pruſſian-Blue, and finiſhed with the ſame. 


SECT. 


d 
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SECT. IX. The Sun-Fkwer. 5 

Oy this Flower I know but two Sorts; the common Sun-Flower, 
and the ſame improved: The firſt is begun by waſhing it over with 
a ſlight Waſh of Gamboge, then deepening it with another, pro- 
ceed to ſhading it with Vermilion mixed with Biſtre, and finiſh your 
deepeſt Shades with the ſame, always obſerving to relieve your 
Flower, fo as to make it look round; the Heart or Seed you muſt 
ſhade with the ſame, but the darker Parts muſt be much deeper than 
in the Flower ; the Seeds on your light Side muſt be heightened with 
ſtippling with white Flake, and waſhed over with Gamboge, very 
lightly ; your Lights, if not left upon the Paper or Vellum, muſt be 
done the ſame; the Leaves and Stalk do with Sap Green and Gam- - 
boge mixed, and finiſh with the Sap only. 
S ECT. X. The CARNATION- 5 | 

THESE Flowers, as well as many more, afford a Variety that 
makes them paſt Deſcription, unleſs I were minded to ſwell this 


{ Treatiſe, and at the ſame time puzzle the Reader; but as Plainneſs 


and Perſpicuity in my Inſtructions is all I aim at, and as I am 


already obliged, beyond my Choice, to Repetitions, I make no 


Doubt, but that the Practitioner, far from taking amiſs the Brevity 
I make Uſe of, will look upon the free and open Manner in which 
I teach, as ſo many Proofs of my bona Fide. {Ein adT 
THe Carnation I here deſcribe, begin to ſhade as the ſtriped 
Roſe, then put in your Red Stripes in the ſame Manner, and when 
this is done, ſpot it neatly here and there with pure Carmine; the 
Leaves and Stalks muſt be done with Sea Green, and ſhaded with 
the ſame. 5 3 3 

SECT. XI. Poliantbos. . 
THEsE Flowers abound, as many more, in different Sizes and 
different Colours, and are ſo variegated, that Nature ſeems to have 
taken a Pride in ſhewing how ſhe can exerciſe herſelf, even in thoſe 
Individuals that Plenty makes, in a Manner, contemptible ; however, 
I adviſe the Student not to deſpiſe theſe Flowers, nor think it below 
him to copy from Nature, ſince there are ſo many various Beauties 
in them, as makes them but little, if at all, inferior to the 8 1 
| F. 7 N TInis 
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Tus that I am about to deſcribe is marbled with Purple and 
White, the Edges and Cup are of a fine Yellow, and the Back of 


the Flower is a rich Crimſon; do the Edges with pure Gamboge, 


and the Cup with the ſame ; ſhade it with Gall Stone; then pro- 
ceed to marble your Leaves with the liquid Purple, or, if you chuſe 
it, with Pruſſian Blue, mixed with Carmine; the Backs of the 
Flowers waſh with Carmine, mixed with a little Lake, and ſhade 
with Carmine and Sap Green mixed. Wc 


SECT. XII. The Roſe-Bud. 

I's H A LL not undertake here to deſcribe the different Colours, 
and the many Tints that are in that great Variety of Roſes which 
Nature and Art furniſhes us with : Once more let it be the Study of 
ſuch as have peruſed and worked from this Treatiſe to apply to 
Nature, if they chuſe to paint any other than what I am going to 
deſcribe: This Role is of a very fine pale Pink, to expreſs which, | 
make Uſe of a pale Waſh of Saff-Flower, then ſhade it with Car- 
mine and Lake, always obſerving that your Hatchings be extremely 


tender, ſo as to preſerve a Tranſparency in your Flower, and keep 


the Sweetneſs it has in Nature; but if you have not Saff-Flower, 
then ſupply its Place by Carmine, following the ſame Rules. 

The Stalks and Leaves are begun and finiſhed with Sap Green 
after having finiſhed the Stalk, give it a flight Waſh of Carmine. 


SECT. XIII. Crown Imperial, 
Or theſe Flowers I ſhall deſcribe the Orange-coloured and Yellow 
one; for the Orange-coloured one, lay on a fine ſmooth Waſh of 


Red-Lead; the light Shades are done with Carmine, and the dark 


with Vermilion and Biſtre mixed together; the Seeds are done in the 
ſame Manner as the Flower. 1 | 

The Yellow one is done by waſhing the Flower and Seeds with a 
pale Tint of Gamboge ; the light Shades are done with Gall Stone, 
and the darker ones with Carmine and Sap Green managed very 
tenderly ; the Leaves and Stalks of theſe Flowers begin and finiſh 
with Sap Green, 


Yellow Roſes are done in the ſame Manner as this Flower. 
| SECT, 
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8 ECT. XIV. Single Anemone. 
THERE are, as was obſerved in Sect. 6. a great Variety of theſe 
Flowers; therefore, the Student will find a delightful Paſtime in 
ſtudying from Nature ; and as his Eye may be agreeably diverted 
with the many pleaſing Colours with which they abound, fo will he 
find an agreeable Improvement by painting from them ; and, there- 


fore, let him obſerve carefully, and peruſe with Attention, we 
Rules laid down there. : 


SE 0 1. XV. The Geranium. 


Tus Flower is begun and finiſhed in the ſame Manner as che 
Crown Imperial; the Leaves the ſame. 


1 The French Marygold. 


Tno' but a ſimple Flower, requires a good deal of Attention to 
colour it well: The Edges of the Leaves waſh with Gamboge, and 
the Inſide Leaves with Red Lead, then ſhade with Carmine, and 

roceed for your deeper Shades with Vermilion and Biſtre, then 
. 133 your Flower with Gamboge and Flake-White mixed, 
The Stalks and Leaves are begun and finiſhed with Sap C Green. 


SE CT. XVII. The Dafdil. 


BEGIN and finiſh as the Yellow Crown Imperial ; but the 
Leaves and Stalk muſt be done with Praſian Blue, mixed with Sap 
Green and ſhade with the ſame. 


8 TD © T. XVIII. The e or Turk' en 


Tuts begin and finiſh in the fame Manner as the Geranium, 


excepting the Leaves, which muſt be done in the Manner of the 
| Daffodil. 


S.E C J. XIX. The Jun. 


To perform this F lower well requires a great deal of Delicacy ; AY 
therefore, let your firſt Tint of Gamboge be very pale, and extremely 
imooth ; waſh the Cup as well as the Leaves, then — to 

another 


Stalk are the ſame as the Orange Lilly. 


( 24 ) 
another tender Waſh over your firſt; this done, begin to ſhade 
your Leaves very tenderly with Vermilion, mixed with a little Biſtre; 
having finiſhed theſe, ſhade your Cup with Gall-Stone, or Carmine 


mixed with a very little Sap. I leave this to your Choice, The 


I 


Leaves do as the Martagons. 


SECT. XX. The Crocus. 

THERE are two Colours of this Flower ; the one is Purple, the 
other inclines to the Orange- colour; for the Purple mix ſome 
Pruſſian Blue with Carmine to begin it with, and finiſh with the 
ſame ; others, and it is certainly the readieſt Way, and equal, if 
not ſuperior, colour this Flower with the Purple extracted from 
Logwood, mentioned in the laſt Section upon Colours; with this 
Colour begin to ſhade lightly, then proceed to darken it, renewing 


the Shade with deeper Tints of the ſame; but if your Colour be 


not deep enough, mix a little Pruffian Blue in your darker Shades. 


The Yellow Crocus do upon the ſame Principles with thoſe of 
the Junquil. The Stalk and Leaves are to be done the ſame as the 


Martagons or Junquil. 


_ SECT. XXI. The Double Orange Lilly. 
THis do as the Lilly, Se&. V. 


SECT. XXII. The Blue-Bell Hyacinth. 


Tris is a delightful Flower, but difficult to work; was not 


Ultramarine ſo dear, I ſhould prefer it to Verditer, as, undoubtedly, 


it is a much finer Colour; however, thoſe that chuſe to paint this 


Flower are left to their Choice; but, be it that you paint this 


Flower with Ultramarine, or Verditer, take. Care to put in your 
firſt Hatches very free and tender, ſhade in the ſame Manner with _ 


Pruſſian Blue, and for your deepeſt Shades uſe ſtrong Indico ; and 
though you find ſome Difficulty in working this Flower, be not 
diſpirited ; it is well worth a little Trouble and Pains to produce; or 
bring to its proper Effect, ſo charming a Flower. The Leaves and 


1 
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SE c T. XXIII. The Chequered-Futilaria. 


To make this Flower look of a rich and pleaſant Colour mix a 
very ſmall. Quantity of Liquid Purple with Carmine, blend them 
well together, then waſh your Flower tenderly with it; having 
done this, mix more Liquid Purple among your fitſt Waſh to darken 
it: After having finiſhed your Flower with this Waſh, A to 
chequer i it with Indian-ink alone. 
Tas Leaves and Stalk do with Sea-green. 


SECT; XXIV. The Ranunculus. 


I N this Flower, as well as many more, Nature ſeems to have 
wantonly ſhewn how far ſhe can ſurpriſe and divert the Eye by a 
moſt charming Variety; therefore I ſhall ſpeak but of two, he Firſt 
is compoſed of white Leaves, the upper Parts ſtriped with Red; 

begin this Flower 'by ſhading your white: Leaves with Sap-Grten, 
mixt with Indian-Ink; let your Sap be predominant: After having 
done this, ſtripe the outſide of your Leaves with Carmine, on as to 


make it look plealant. ,  , , 


Fon Tour Forged 5 on oh gab Wach of Red-Lead, then FOR 
your Flower with Carmine, and finiſh with Carmine mixed with 
Sap-Green. The Seeds do with Indian-ink, and ſtip ple them with 
Ves the „ een and Stalks do as the F utilaria my | 


* 

\ 4 
: - 
* 

1 . 


1150 110 E 0 T. XXV. The F 7 ng | : 3 


3 


SOME * theſe Flowers are ſtippled by Nature, ſome a are but of 
one Colour, and ſome are variegated ;. I ſhall therefore only deſcribe 
two, and leave Nature to direct thoſe that chuſe to extend their 

Studies farther, ; To do; the Furſt waſh your, Flower over with 

Carmine till it is of a very rich en, theo A it With e — 


mixed with Sap- green. | ji ola 


To do the other begin by waſhing it over with a very pale Tint 
of Carmine, den e to ſhade it with he fame very deep, and 
G ſtipple 
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ſtipple it round the Fibre with Flake-white; the Fibres that are 
in the Middle are made with Indian-ink, the Leaves and Stalk 
begin with Sap-green, and ſhade with the ſame, and when finiſhed 
ew them here and there a reddiſh Tint with pale Carmine. 


8 E cr. XXVꝰI. The African-Marigold. . 


ſt 
BEGIN and finiſh in the fame Manner as the Oringe-Lilly, F 
the Leaves and Stalk are Fama en Sogn and — FRO t 

| Sap-green, | 


* 2 a — n — = - — — — 
— ” — — 
7 : — — 2 2 — 8 Ps 
— 2 * = dd — — — — — —— 
* 4 4. " Wo ds 
DD — — 


8 E C T. XXVII. The Full d hun- Rö. 
7. HIS Flower begin and finiſh as the Roſe-bud, Sect. XII. 


N SECT. XXVIII. Hhacintb. 
Te 1 E Manner of painting this Flower ſee in Sect. XXII. 


— —— — _ — 
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8E CT. XXIX. "ds. 


| Bevin this 1 putting in your Carmine Stripes firſt, which 
muſt be with Carmine well blended with White, this done very 
tenderly, proceed to add other Stripes with pale Gamboge, then 
heighten your Carmine Stripes with pure Carmine, and in your 
darkeſt Shades uſe a little Sap mixed with it; this done begin to 
ſhade your yellow Stripes with a little of the fame Mixture, and for 
the darkeſt Shades make ufe of Vermilion, mixed with Biſtre. 
THE Stalk and Leaves are the fame as in the Tulip Sec. VII. 


' SECT. XXX. The Belftvia- Anemone. 
STRIPE this Flower with Liquid Purple, mixed with a little 


98 then ſhade it u up with the Liquid Purple by itſelf, the 
Heart or Apple waſh and ſhade' with Sap-green, and you may, if 


you chuſe it, ſtipple it with White, the Seeds are yellow, which do 
— with Gamboge. | — 


THE 
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IT x Stalk and Leaves begin and finiſh with Sap-green, mixed 
with a little Indigo. 1575 


I the very Middle of the Cup of this Flower -is a little round 
ſtraw-coloured Spot, which muſt, as well as the whole Cup, be 
painted the ſame, the Spot muſt remain the ſame ; the Cup muſt be 
ſhadowed with Vermilion mixed with Biſtre; ſome Space round 
the Cup is hatched likewiſe of a Straw-colour, but fo as to preſerve 
a white Circle of the Shape of the Flower; the outſide Edges 
preſerve alſo white, and next them hatch with Carmine, preſerving 
the inſide white Circfe. emer ae e 

THz Leaves, Stalks, and Pods are begun and finiſhed with 
Sap-green. ho 1 wy 5 


T 5 Ain $ren 1 

SECT. XXXII. Althea-Frutes, *' © 
Tux Curious Student that is willing to enlarge his Study upon 
this Flower may apply to Nature for following the Principles I lad 
myſelf down, when I firſt begun this Treatiſe, I ſpeak of thoſe 
Flowers only which are the ea eſt for Beginners. FE 1 
Tus Flower is compoſed of white and Purple, as well as its 
Bud, and in the Middle of which is a large Pod that projects; begin 
dy the Pod, with a Mixture of Gamboge and a very ſmall Quantity 

of Sap-green, then ſhade the dark Side with Sap and Indian-in 
mixed together, and ſtipple over it with Indian-ink alone, then having 
hatched it all round the Outfide with a Mixture of Liquid Purple 
and Carmine, proceed to ſhade your white Leaves with Indian-ink 
alone; the Leaves begin and finiſh with Sap-green, the Stalk 
make to imitate Wood. %%% 8 


ics: bus an CM die 5 ae ee ee 
SECT. XXIII. Another Tab. 


Tus Tulip, variegated with white, yellow, and purple Stripes, 

is well worth your Care in the Colouring of it; begin with your 

yellow Stripes, which muſt be done with Gam ; then lay in 

your purple Stripes with Liquid Purple; in the doing of e 
| | car 
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careful to preſerve your white ones ſo as to have an agreeable Effect, 
which may ſtrike and pleaſe; for your darker Shades of Purple ufe 


only your Liquid, but if not ſtrong enough, uſe a little Pruſſian- blue 
to darken it; the Leaves and Stalks as in other Tulips. 


8s ECT. XXXIV. The Hohhack. — 
THis begin with a ſlender Waſh of Saff-flower or Carmine, | 


| preſerving your white Paper for your Heightenings, unleſs you 


chuſe to heighten with White, in which Caſe you may give an equal 


| Waſh all over your Flower; but having waſhed it as before, hatch 


with pure Carmine, and for your darker Shades make uſe of a ſmall 


Mixture of Sap in the ſame ; having thus far finiſhed your Flower, 
fling here and there a Bloom upon it with a pale Liquid-purple ; 


but in the Buds make no uſe of Purple. 
Tn x Stalk begin and finiſh with Sap-Green. 


SECT. XXXV. The Convuloutns. 
T N x blue Sort of this Flower begin by waſhing all over with 


Verditer and Pruſſian- blue mixt together, and well gummed, except 
the Rays, then proceed to ſhade with Pruſſian-blue alone; the 


Buds muſt be done the fame; the Rays leave white and ſhade with 
Indian-ink ; the inſide of the of the Rays, next the Cup, hatch in 


with a little White mixed with Gamboge ; the Leaves and Stalk 


begin and finiſh with Sap-green. 


s ECT. KXXVI. The Scarlet-Lightning... 


- THr1s Flower waſh very tenderly with Carmine mixed with 
Vermilion, high gummed, and finiſhed with pure Carmine well 
gummed; your Lights put, in with White, and waſh them over 
flightly with Gamboge. The Leaves and Stalk do as the 
Convulvulus. { big % TEES . 


Nel 


12% lager. 
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SEC T. XXVII. Queen- Margaret. 
Oy theſe there are ſeveral Colours, inſtead of the large Body of 


Seeds in the Middle there are ſome that grow like the Sun- 
| Flower improved, ſee Sect. IX. This that I ſhall deſcribe is of a fine 


reddiſh Purple, to effect which, waſh your Flower with Liquid 
Purple, al preſerve ſo much of your fair Paper or Vellum as 
will ſerve for your Heightnings, unleſs you chuſe to put them in 
with White; after your Purple Waſh is dry, waſh it over again 
with a ſlight Waſh of Carmine, then finiſh with deep Purple ; do 
the Bud the ſame ; the Middle of the Flower waſh with Gamboge, 
then with a ſlight Waſh of Gall-ſtone ; hatch the inſide Circle with 


Croſs-ſtrokes made of Vermilion and Biſtre mixed; the outſide 


Circle ſtipple with the ſame, and heighten with White Stipples. 
THE Leaves and Stalks begin and finiſh with Sap-green. 


SE C T. XXXVIII. The Double-Stock. 


THis Flower work as tenderly as you can, for that Purpoſe 


begin with very flight Tints of Saft-flower or Carmine; hatch over 


this with ſtrong Carmine, and finiſh with the ſame, mixed with 


 Sap-green ; waſh the Seeds ſlightly with Sap-green alone, and ſtipple 


them with White ; hatch likewiſe with a little Sap-green all round 

the Outſides of the Seeds. The Leaves do with Sea-green mixed 

with a little Pruſſian- blue. 235 . 
8x. XXXIX. The Single-Orange-Lilh.. 
TuISs Flower work on the ſame Principles as the Lilly, ſee 


Sect. V. 


+ aut SECT. XL. Another Tulip. if 
Tus Tulip, if judiciouſly variegated, makes a moſt delightful 


Flower, it is' compoſed of White, Red, Purple and yellow Stripes ; 


begin by ſhading your White ones with a Mixture of Sap-green 
and Indian-ink, your Red with deep Carmine, and your cher: + 
- 8 with 


— — Re — — 
2, = —_ - — 
— 2 — 


or Carnations. 


( 39 ) 


with a Jeep Purple, till you have brought the Whole to a proper 
Effect; you may here and there give a Tint of Carmine over the 


Purple. "Ie 
Tux Leaves and Stalk do the ſame as the other Tulips. 


SECT. XLI. The China- Pink. 


TAE China or Indian-pink is done by laying in the firſt Tint F 


with Saff-flower or Carmine, and ſhading the ſame with deep 


Carmine; there is a Circle towards the Middle that is black, this do 
with Indian-ink ; the ſmall Star in the Bottom is white, from whence | 
project ſome ſmall white Fibres that twiſt, the Back of the Leaves are 
white, ſome Parts of which tinge ſlightly with Carmine, and then 


hatch tenderly over with Indian-ink, the ſame you mult obſerve in 


the Buds. 3 
Tur Leaves, Stalks, and Pods are done the fame as other Pinks 


Fe N T. XLII. The Carnation. 
BEGIN this Flower by ſhading the Leaves with Sap- green and 


Indian- ink mixed together, which having done ſtripe the Top of the 


Leaves with Carmine; as it is a white Flower ſo ſtriped, take great 
Care that your White be predominant ; the Leaves, Stalk, &c. muſt 
be done as the China-pink's. 
SECT. XIII. The Paſiom-Flower. 
THIS Flower is fo called from the Obſervations the Curious have 


made of its repreſenting the Paſſion of our Bleſſed Saviour; from the 


Middle thereof projects a Spear, which ſupports three Nails and four 
Hammers, and around is a Glory of ſeveral Colours : The Spear and 


Hammers begin with Verditer mixed with Gamboge, the Outſide of 


the Hammers make yellow, and finiſh with Sap-green, the Head of the 


Nails do the ſame, but the other Parts with Purple, and the Middle do 


with pale Gamboge, and that Part of the Glory next the Middle do 
with Purple ; the next Circle is white, ſhaded with Sap-green ; the 


Outſide of the Glory muſt be done with Pruffian-blue ; for the 


Leaves 


a 4 — 


Ls 


CIT) 


Leaves make uſe of Gamboge mixed with Indian-ink, and finiſh 
with the ſame made darker ; the Stalk, Leaf, and Rope, begin and 
finiſh with Sap-green. e 


e 
| Tris Flower, Leaves and Stalk begin and finiſh as the 
nt Orange Lilly. 


'o SECT. XLV. The Purple Stock. 

4 THE Purple Stock and Buds begin by ſhading the Inſides, or 
8 lower Parts of the Leaves with Sap Green and Indian Ink mixed; 
-4 then proceed, as you ſee Occaſion, to waſh with liquid Purple, and 


| hatch in your deep Shades with the ſame, till you have brought 
. your Flower to have a round and pleaſant Look. The Stalks and 
VL éeaves do as the double Stock. See Sect. XX XVIII. 1. 87 


SECT. XLVI. Heart s-Eaſe. 


1 Tu ls Flower, compoſed of purple and yellow Leaves, begin ba.” 
= waſhing the Purple with your Liquid; the yellow Leaves are parted 


towards the Top with a Kind of purple Heart that reaches half-way 
toward the Middle, this waſh in with Purple, the other Part of 
the Leaves with Gamboge ; after having ſhaded your Purple Leaves, 
ſhade the Yellow with Gall-Stone, and finiſh them towards the 
Bottom with bold Hatchings, that look like Rays, with Carmine and 
Biſtre mixed together. The Leaves and Stalks begin and finiſh 
with Sap Green. 43 | | 


SECT. XLVII Sr. Yohn's Were. 


BIN 61N this Flower by waſhing it with Gamboge, then begin 
to ſhade it with Gall-Stone, and for your deepeſt Shades make Ulſe 
of a Mixture of Carmine and Sap Green; the Leaves are begun 
with Sap Green mixed with Gamboge, and finiſhed with Sap alone ; 
the Stalk begin and finiſh with a Mixture of Vermilion and Biſtre. 


SECT. 


( 32 ) 
SECT. XLVIII. The Abril Flower, 


THr1s Flower the Pods and Buds begin with Gamboge; finiſh 
the Flower with Vermilion mixed with Biſtre; the Pods and Buds 
waſh ſlightly over with Sap Green, and finiſh them with the ſame ; 
the Stalks do with Sap Green Done: 


SECT. XLIX. The Guernſey Lilh. 


Tr1s Flower and its Fibres waſh all over with a pale Tint of 
Saff-Flower or Carmine, and ſhade with the fame ; the Seeds that 
are at the Ends of the Fibres waſh with Verditer mixt with a little 
Gamboge ; the Stem begin and finiſh with the Sap. 


SECT. L. The Paſſm-Flaver. 


THIS begin and finiſh in the fame Manner as deſcribed i in 
Sect. XLIII. The Reaſon of giving the Profile of this Flower, is 
the better to diſplay what hath been obſerved before. 


CONCLUSION, 


Havins thus far, as neceſſary, laid down the Theory of this 
| fine Art, let it be the Reaſoning Students Buſineſs to apply for Per- 
fection, by putting the Theory In Practice: Be it then your Study 
to become Maſters of the Practical Part, and be not check d by the 
Difficulties you will meet with at your firſt ſetting out, but imitating 
thoſe great Men that their Learning hath made famous in all Ages, 
_ aſcend regularly by thoſe ſure Steps that lead to Perfection, 
viz. Patience and Perſeverance. If at any time you ſhould find 
that you have not a Turn of Mind for this Study, you had better 
divert yourſelf with any other Amuſement ; but if your Inclinations 
lead you to it, ſeize the Moment; Painting, as well as Muſic and 
Poetry, is a Kind of Enthuſiaſm ; therefore, whenever your Fancy 
leads you to it, ſet to Work, and work aſſiduduſly. It is to thoſe 
happy Minutes we owe all the pleaſing Ideas which ſo much cap- 
tivate us, produced : as it were by the Inſpiration of the Siſter Arts. 
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